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ABSTRACT

Shashi Deshpande occupies a prominené @awng the contemporary women writers in Indianidi in English,
who concern themselves with the problems of womedh taeir quest for identity. Shashi Deshpande igrging as a
potential novelist writing in English. Shashi Dpahde was born in 1938 in Dharward, a prominergepknown for it's
education and culture in north Karnataka. Her fathdya Rangacharya (Sriranga) was a highly repatedl well-known
Kannada playwright. She was educated in MumbaiBambalore, and secured her M.A. in English fromUiméversity of
Mysore. Shashi Deshpande also received degreesanoiics and Law. She is one of the foremost Intllamelists of
the modernity. She occupies an important place gntie& Indian English Novelists. Shashi Deshpands,émerged as a
writer possessing deep insight in the female psytlee major concern is to exhibit the conflict bBtmodern educated
women. She has dealt very minutely and delicatélly the problems of middle-class educated womelmeinnovels. She
portrays mainly on the career- women and their gtesidentity in the male domination Indian socsst up. Shashi
Deshpande expose about the striving Indian womem aften agonize embarrassment in IROOTS AND SHADOWS is
not an exception to this. As O’Neil once put it,éwnust dig at the roots of the sickness of todéathak, R.S 146,147)

As in most of her novels, the second coming andwémg the relationship happens in this novel ats adds positively.
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INTRODUCTION

India is a land of amazing cultural diity. The south, north, west and east have thsir distinct cultures and
almost every state has carved out its own culiuicile. Indian English Literature refers to the badyvork by writers in
India, who write in English language and whose veatr co-native language could be one of the nuoseregional
languages of India. Indian English Literature haslatively recent history; it is only one and hednturies old. It is also
associated with the works of members of the Indiaspora, such as V.S.Naipaul, Kiran Desai, Jhuirglari and
Salman Rushdie, who are of Indian descent. Theeptetay Indian English writing comes under the broealm of post-
colonial literature — the production from previgusiolonized countries such as India. Indian literatin English had

begun several decades ago and is still in a camtismiprocess of metamorphosis.

Literature is a truthful expression dé lthrough the medium of language. It's successilieblending both art and
morality in such a beautiful way that art, in tbhad run, becomes the thought. It reflects not ¢timysocial reality but also
shapes the complex ways in which men and womemaagdhemselves and their perception of the socitwal reality.
Over the centuries, literature has been used asial orum in which gender based discriminatiomshie society and the
torture inflicted on women in general are expres3de writers who have expressed such problemssaoffaring woman

are namely Kamala Markandaya, Ruth Prawer Jhabvatita Desai, Kiran Desai, Nayanthara Sahgal andsBih
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Deshpande. These women writers constitute a maegment of contemporary Indian Writing in Englistdanost of them

have used fiction as a medium of expression toeptethe plight of women.

The feminist’s literary criticism haswloped as a part of the Women’s movement areffigst has brought about
a revolution in literary studies. The objectivefeminism is to wake up the women gender and iésright time to come
out from the shells. Unlike other writers, ShasleisBpande shows variations in her novels. The maiivenof Shashi
Deshpande is to bring out the sufferings of middéss women by probing deep into the understanafitigeir known and
unknown problems. She has shown the differentiaiiom clear manner. Through her novels, she deltbbr insists
freedom for the Indian women within the Indian sscultural value system and institutions. Her feisrimdoesn’t uproot
the woman from her background but tries to expbsedifferent ideological elements that shape hbe protagonists of
Shashi Deshpande’s novels are modern, educateeipendent women, and aged between thirty and tfiy-They
search for freedom and self- identity. Shashi Desdp depicts Man-Woman relations gendered humanism,
class-consciousness and quest for identity in beels. Woman has become a victim of physical, calftand social,
sexual and emotional brutality by men within andsa@le relationships, which resulted in the Margzation of them in
every sphere. She strongly admits that feminisamientirely personalized perception. The prescrilzgdhs of woman are

a clear-cut manifestation of patriarchal societgr Eharacters try to break them and come out gpsigehological turmoil.

Shashi Deshpande is one of the renowned novelistisgvin English in the sub-continent. Her firsillection of
short stories was published in 1978, and her fliostel isThe Dark Holds No Terrors in 1980. Almost all her novels deal
with a crisis in the heroine’s life.he Dark Holds No Terrors is Shashi Deshpande’s masterpiece. Sahe Dark Holds
No Terrors, 1980), Indu Roots and Shadows, 1983), JayaThat Long Silence, 1988), Urmi The Binding Vine, 1993),
Sumi A Matter Of Time, 1996), Madhu $mall Remedies,2000), and ManjariThe Moving On,2004). She maintains a
unique position among her contemporaries througtvived portrayal of characters and their inner ftiots. She has won
the Sahitya Akademi Award, for her novBhat Long Slence. Her works also include children’s books. In hewels,
many men and women live together though they betordjfferent age groups, classes and they perfiiffarent roles.
Deshpande firmly believes that a change will taleeg in the mind of women to fight against the daation of men. The

chief concern in Shashi Deshpande’s novel is, eXigeself-assessment, which she presents throwaistie techniques.

Shashi Deshpande, has emerged as a writer pogselstp insight into the female psyche. Focusinghen
marital relation, she seeks to expose the tradiipmhich a woman is practiced to play her rol¢ha family. She writes
about the situation of women and their failuresthe fast changing socio-economic ambiance of In8ize portrays
modern, educated and career oriented middle classew, who are quite sensitive to the eternal clmgngime and
situations. Deshpande’s protagonists plan to adiseirt identity from patriarchal society. Shashisbpande, through her
novels, shows women willing to take their sharehef blame of their problems and courageously fheesituation. Most
of her women characters are able to transcend idhentity crisis by analyzing their childhood arftk tprocess of their
upbringing. Traditionally Indian women have beenused as marginalized figures. Shashi Deshpandw/sisican be
easily termed as feminist novels because almodtaallnovels are focused on the problems existinthénlives of the

women and how they respond to the various problems.

In the Indian social set up, the ‘sdaemtion’ of a girl for her future part as wife amdother begins in early
childhood. This process has been imposed on wohrengh myth, legends, folklores and rituals. Woraea forced to

accept the patriarchal domination from the childhéo death. The story of Deshpande’s protagonistays start at the
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critical point where despite ‘total’ freedom andaicsurrender to the expectations of their husbatheéy stay disconnected
and are made unhappy. They wish to fine-tune thmeseShashi Deshpande wants her character toegiwession to her
mind and self. Her characters are not mouthpiecheof but emerge as real women. Shashi Deshpande&s are a

veritable mirror of the situations of urban middlass Indian Women.

Roots and Shadows is a novel which has won the Thirumati Rangamatéin the year 1982-83. The novel
traces the attempts of Indu to resolve her perstnigb through a temporary return to the old howbere she had grown
up. The novel opens with Indu’s arrival at the fgndiuring Akka's illness. The novel is based on fhiat family system.
The family is an upper caste Brahmin family. Akkdno is the youngest sister of Indu’s grandfati#édka comes back to
her parental house as a rich widow after the deofiseer husband. She started to be as a caretkee amily. Akka's,
dominating nature marks the question in the mindhdfi. Indu being educated and challenged Akkadeuided to get
marry Jayant. Expect Indu, remaining people in timise adored Akka as a Captain of the ship. Imunes out of the
family against the will of Akka, she married Jayawtio speaks different language and belongs to tiher @aste. When
Akka fallen sick, her desire is to see Indu and thakes Indu, the protagonist come back to herstraihome. Indu has
received information from her Grand aunt that Akkdedridden. This paves her way to come out freenrésiding place

to the outer world. She only comes back with venasno the home.

I had left home full of hatred for the family, fékka specially. | had sworn | would never go baskjch had not
prevented me from dreaming of the time | would. |dibhly crude, technicoloured dreams of revenge,
forgiveness and death. With the star-role, of cgubeing mine. But there is a difference betweghteen and
twenty nine. At twenty- nine, knowing both Akka anuyself, | knew there would be neither repentance n

forgiveness on either side.(R&S, 27)

During her stay at the ancestral house, she caodlyze herself. Akka felt that Indu is the rightgen, bestowed
over the entire property to Indu, and passed awégr Akka's death, Indu came to know about hehptt life, which
she led with her husband. The family members agerawaiting for the distribution of the wealthtbeen them. Indu is
in dilemma about it. Meanwhile, her mind travelghe past incidents and her present position. lnodmes to the decision
that the wealth should be given to the essentiabth Indu, the journalist is ragged between sgfiression and social
stigmas, material and psychological. The novel iegiith the heroine Indu return to her ancestrakkolt is here that she
discovers what her roots are ... as an independemawand a writer, and her shadows are ... a daughtanther and
commercial writer. She rebels against Akka, herveational world, and her rigid values and marriagant. In her
marriage with Jayant, she has compromised on nfangs. She has modified her to the taste of Jaydtdr marriage she

did as per wishes of Jayant. She herself says :

When | look in the mirror, | think of Jayant , whedress | think of Jayant, when | undress | thafikim. Always
what he wants , what he would like, what would p&edim. And | can’t blame him. It is not he who has
pressurized me into this. It is the way | wanbite.... Have | become fluid , with no shape, no fafrmy own
(R&S, 54)

Eventually, with Akka’s money, she achieves heraelf leaves all the shadows behind. “That | woullhst do
the kind of writing | had always dreamt of doindR&S, 205). To achieve freedom, she seeks marriage substitute to

the bondage inevitable in the parental family. 8ieks by fitting herself in a new role of a wife attain her freedom. Her
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longing to achieve a complete personhood is obviotisese lines: “This is my real sorrow that | caver be complete in
myself. Until | had met Jayant , | had not known.it. | meet Jayant and lost the ability to be alo(R&S, 34)

She waited that her marriage with Jayant would kenhér to realize the fulfillment. In the concefitAkka in
Marriage is “Such marriage never work. Differens@s, different languages... it's all right for a iehiThen they realize”
(R&S, 69). Jayant couldn’t tolerate any superiotivities of Indu. Her femininity is suppressed anthrriage turns
disappointment to her. She says,”... it shocks hifin passion n a woman. It puts him off. When llike that, he turns
away from me”(R&S, 82).Being suppressed with heptoms, it turns towards her cousin Naren. Thendgbestion of
adultery haunts her mind. She puts herself to beestotowards her husband. She wants to Indu geesew generation

and deals entire thing with proper reason. Shgdaa be free and complete in herself.

Even in her dream, she never thougdtt she would forfeit her writings. She has lostédap writings due to her
change of concept as a creative writer. Her husliarad her to go with a sleek picture to the read8he could not

bottle up her anger on her husband. She is emdiiide# that when her husband asked her not tigrethe job. He says,

That's life! What can one person do against thelevkgstem! No point making a spectacle of youraétf futile

gestures. We need the money, don’'t we? Don't forgethave a long way to go”. (R&S, 17).

In disparity to Indu, Mini , Indu’s cousin at henaestral home, prefers to accept the traditiofi@ldtyle. Indu
enquires Mini, her choice of marriage, and is skedcto hear Mini's passive acceptance- she says t\6wice do | have,

Indu... of course I marrying him because there’shimgg else you can do”. (R&S, 125)

Indu is in dilemma between tradition and moderrflie recognizes that liberty and fulfillment cortte®ugh the
right perception of life, through certain ruleslié, which have dignity and grace. Indu moves ouher ancestral home
and started the independent life with Jayant, wistie had chosen as her life — partner. She coulthseentire changes
and lost her somewhere in the world. She is phijgieand spiritually dissatisfied with her husbarder love marriage
brings her many psychological problems. Actuallgfdoe her marriage, she was an independent, lotliceéter, but after
her marriage, she seems to be turned as submigge.dndu now realizes that, her love is a unitbnd, which will help
her to surrender herself to Jayant, so that thaislshall be full of harmony and peace. She wango back to Jayant, for
she loves and needs him, and wants to restarblifé on the foundation of honesty and decides @chbr true self in

relation with Jayant. She has decided not to thiexklow in position, but in love. As Ujwala Patilys

“Returns home, equipped with that quality of cayera necessary to face the challenge of identisiscfor her

marriage had, always posed- returns to suffeguistion and to find roots”. (Patil ,136)

The novel deals with a women’s attempt to assertimdividuality and to realize her freedom. It sheowhe
psychological struggle of Indu, protagonist. Sheaisght up in a conflict between her family andf@ssional roles. Shashi
Deshpande makes her heroine choose security thregghciliation. The ethos in the novel is neitbkvictory nor defeat
but of harmony and understanding between two oppgasieals and conflicting selves. This is quiterespntative of the

basic Indian attitude. As a feminist writer, Sha3bshpande is clearly aware of the male-female lianica in society

Deshpande’s women are not subordinate or infedionén. They have the strength to shape their heesrding
to their potential and their desires and abovéoalliscover their identity. Shashi Deshpande’sggohist move away from
the family for a short-term .Then they renew theilationship by returning to the home by knowingitmeeds of their

family members. Deshpande, in her novels, has adofgminism as well as humanism. The Indian womegdmot be
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rebellious like the Western feminists nor like theek and submissive Indian wives. The Indian womest seek their
freedom within the verge of marriage through mutuadierstanding without disturbing the Indian somittural values.
Woman artists have been echoing the feeling of mality and expressing their revolt against thegbumasculine world.
One of the major concerns of the contemporaryditee all over the world has been to highlightgghght of women, their
increasing problems, their physical, financial, @miotional exploitation and their mental anguishhi@ male dominated

society in every sphere of life.

In other words, men are recognizing as strong atidnmal while women are associated as weak andi@nadt In
this division of traits, those men who are sensitand those women who are intellectually or attédlif inclined are
marginalized. Shashi Deshpande, an Indian wometempbdrtrays the universal experience of familyatiehships in her
novels. It is the hallmark of Shashi Deshpande&atiers that whatever occurs in their lives, etggonist does not lose
hope, and learns to survive finally. They havedtiength to shape their lives according to theteptial and their desires
and above all to discover their identity. Thus, StieDeshpande conveys the message that the moadian lwomen
should learn to conquer their fear and assert thk@s. The protagonists of Shashi Deshpande anme &eeut the real
scenario of the male — dominated society. Induizedlher true self and it helps her for the best@ightenment in her

marriage life with Jayant. Shashi Deshpande’s ntraeks a development from tradition to assertion.
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